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Balinese Music and Shadow Plays: 
Bali is a small tropical island in the middle of a vast equatorial island nation known as the Republic 
of Indonesia. Larger than the United States in total area, Indonesia consists of thousands of islands 
both large and small, each with distinct cultural traditions. The Republic of Indonesia includes such 
famous islands as Bali, Java, Sumatra, Kalimantan (Borneo), Irian Jaya (west New Guinea), Sulawesi 
(Celebes), and Timor. 
Throughout history, Bali has absorbed outside influences, including Hinduism and Buddhism from 
India and China. With each infusion of culture came new ideas, languages, art forms, traditions, and 
customs that were assimilated in different ways into the indigenous cultural practices and beliefs. 
Balinese Shadow Play 
The ancient art of shadow play, or "wayang kulit" (lit. leather figures), is a unique combination of 
ritual, lesson, and entertainment. Lacy shadow images are projected on a linen screen with a natural 
oil lamp or electric light. The dalang, or shadow artist, manipulates carved leather figures between the 
lamp and the screen to bring the shadows to life. 
A Balinese shadow play troupe typically consists of a dalang and several musicians. When possible, 
one or two assistants to the dalang help prepare and maintain the large inventory of shadow figun 
lamp, and screen, often functioning as impromptu stage managers. Gender wayang musicians perfo. 
the ceremonial overtures and appropriate music throughout the play. Timing between the puppeteer 
and musicians is critical, requiring strong communication skills. 
Many dalang are also carvers, painters, dancers, musicians, and priests. They are an integral part of 
Indonesian society and merit the highest respect of the people. The dalang chooses a story 
appropriate to the village or venue sponsoring the performance. This choice is made to illustrate 
problems within the village, their causes and effects. Upon arriving to perform, the dalang asks about 
current local events to provide an additional level of relevance. 
Although most characters in shadow play come from India (with modifications) many are purely 
Indonesian, such as the translators: Tualen, Merdah, Sangut, and Delem in Bali, and Semar, Bagong, 
Petruk, etc., in Java. Strong evidence of their pre-Hindu origins can be observed in the name Tualen, 
actually two words: Tua - old, len- different, meaning the oldest one and separate from the others. 
Refined characters speak in the language of Kawi (lit. inspiration), or Java Kuno, archaic Javanese. 
Indonesian audiences generally do not know this language well. The translators impart details of the 
story, providing their own insight and sense of humor. In America, the translators often tend to work 
double duty to firmly convey the story to an audience who hasn't seen it countless times. 
The Story 
Most shadow play is based on one of two epic stories of Indian origin, the Mahabharata and the 
Ramayana, which elegantly depict Hindu ideals and philosophies. The Balinese and Javanese have 
combined the Hindu stories with Buddhist philosophy and their own folklore. 
Gameian Music for Shadow Play 
Many styles of gamelan instruments exist throughout Indonesia. The gamelan used for shadow 
play is called gender wayang. It consists of two or four ten-keyed percussion instruments made of 
bronze, bamboo, and wood. The music is divided into two parts, polos- the basic melody part, and 
sangsih- the counterpart, which interlock and allow for very fast tempos. The gender wayang players 
must know a vast repertoire of pieces and respond to the spontaneous timing and direction of the 
puppeteer or dalang. 
We gratefully acknowledge significant support from the following Boston University sponsors: 
the Department of Musicology and Ethnomusicology, the BU Center for the Study of Asia, and the 
NEH Distinguished Teaching Professor Fund. We would also like to thank the Howard Gotlieb 
Archival Research Center for their generous loan of exquisite oriental rugs for our world music 
performances. 
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Bima 
December 10, 2011 
Concert Hall 
A social dance of the FraFra and Gurushi ethnic groups from Ghana's Upper East 
Region. It is performed after a successful harvest. 
Takai 
A social dance used for weddings, naming ceremonies, and other events. The 
ce is said to unify the Dagbamba people of Ghana's Northern Region. 
- ~ e dance's origin goes back to a time when there was debate over which of 
two brothers should rightfully become the next paramount chief. Though the 
struggle divided the people, Takai became a force for unity. The dancers strike 
sticks together to remind people that it is better to dance than to fight. 
Atsia Agbekor 
A war dance of the Ewe ethnic group of Ghana's Volta Region. With war no 
longer a threat, the Ewe now dance Atsia (stylized) Agbekor as a means of 
retaining heritage. Once a dance only for men, now women also participate. 
Agbekor combines two Ewe words: agbe ("life") and kor ("clear"). 
Kpanlogo 
A social dance of the Ga ethnic group of Ghana's Greater Accra Region. Fishing 
is an important Ga industry. Much of this dance's choreography was inspired by 
movements associated with wiggling fish or of men working their nets. 
Boston University Greek Music Ensemble 
The Boston University Greek Music Ensemble performs songs, instrumental 
pieces, and dances from throughout the Mediterranean, Near East, and Balkans. 
Selections will be announced from the stage. 
-Intermission-
Balinese Shadow Play 
Sit back and enjoy "The High Priest's Challenge," depicting a time very early in the 
J abharata when the heroic Pandawa brothers are young and still studying with the .. priest Drono. Three of the Pandawa Princes, Yudisthira, Bima and Arjuna, prepare 
for a series of challenges from their teacher. If they succeed, the brothers will show 
off their skills when the story moves to King Dhritarashtra's Palace where a grand 
anniversary ceremony is taking place. 
Balinese Shadow Play weaves themes from the Mahabharata, a sacred Sanskrit text 
that examines how individual lives relate to the world at large. In the Mahabharata two 
related families, the Pandawas and their cousins the Korawas represent forces of good 
and evil. They live out an epic struggle for justice. At once mystical, humorous, and 
educational, this expert and yet innovative performance is a multifaceted experience 
rarely available in New England. 
Please feel free to move about during the play to see the shadows from the front and how 
they are made from the back! 
Kenti Wala African Music and Dance Ensemble 
Steven Cornelius - Director 
Talea Cornelius - Dancing Coach/Choreographer 
Karl Hass- Drumming Coach 
Members of the Ensemble: 
Jesse Adams-Lukoswski, Jerusha Aman, Ana Maria Duque, Ben Green, Micaela 
Huerta, Samantha Jones, Gun Jung, Silvija Kristapsons, 
Panayotis League, Catherine Marino, Megan McCarty, Elodie Paquette, 
Peckins Laurie, Kaitlin Pucci, Roxanne Roca, Miles Salemi, 
Baldev Sandhu, Carey Shunskis, Arielle Solomon, Katherine Stringer 
Steven Cornelius (African Ensembles Director) 
Steven Cornelius is a Visiting Professor of Music, and Associated Faculty of the 
Program in African Studies at Boston University. His previous teaching positions 
include Professor of Music at Bowling Green State University (1991-2010), 
Bruckner-Konservatorium Linz (adjunct faculty, 1992-1997), Pine Manor College 
(Assistant Professor, 1989-1991), and University of Wisconsin-Madison 
(Instructor, 1979, 1982, 1984- 86). From 1996 to 2006 Steven served as music and 
dance critic for The Blade, Toledo, Ohio's daily newspaper. His research focuses 
on the African diaspora, the music industry, and American music. Books in 
which Steven has authored or co-authored include Music: A Social Experience 
(co-authored with Mary Natvig) (Pearson Prentice Hall, 2011), Music of the 
Civil War Era (Greenwood Press, 2004) and The Music of Santeria: Traditional 
Rhythms of the Bata Drums (co-authored with John Amira) (White Cliffs Media, 
1991). He has written articles that have appeared in Latin American Music 
Review, College Music Symposium, and other journals, as well as The Garland 
Encyclopedia of World Music. Performance credits as a percussionist include 
Metropolitan Opera, New York City Opera, Radio City Music Hall, Oklahoma 
Symphony, and Taipei Symphony, among others. Steven holds a B.M.Ed. from 
the University of Wisconsin-Madison; a M.M. from the Manhattan School of 
Music; and a Ph.D. from the University of California, Los Angeles. 
Boston University Greek Music Ensemble 
Panayotis League - violin, percussion, and voice 
Marie Abe - accordion 
Karl Haas- percussion 
l 
J 
J 
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Panayotis (Paddy) League (Greek Music Ensemble Director) 
Panayotis League is at the forefront of his generation of scholar-performers of 
traditional Greek music. A vocalist and seasoned performer on the violin, laouto, 
lyra, boulgari, bouzouki, and the gamut of traditional percussion instruments, 
he specializes in the intricate music of the Greek islands of Kalymnos and 
Mytilene, as well as the traditional music of Ireland. He has performed at 
countless festivals and concerts throughout Greece, Cyprus, Turkey, Europe, 
and the Americas, and has been featured on over one hundred recordings. He 
frequently performs Greek music with Skordalia; Irish, Scots, and Quebecois 
music with Triptych; and is a member of the Grammy-nominated DUNYA 
musicians' collective, which specializes in the music of the Ottoman ecumene. 
Panayotis currently teaches Modem Greek Studies and Music at Hellenic College 
in Brookline, Massachusetts, and is a graduate student in Ethnomusicology at 
Boston University. 
inese Shadow Play Performers 
Maria Bodmann (Dalang) 
An artist, musician, performer and business manager, Maria Bodmann earned 
her BFA and MFA in Multidisciplinary Art and Music from Cal Arts. She studied 
music at the Hochschule der Kunste in Berlin, Germany, and was a Fulbright 
Scholar in Gamelan at the Indonesian Academy of Performing Arts (ASTI), and 
shadow theater in the village of Sukawati, Bali. The Los Angeles Department 
of Cultural Affairs has awarded numerous grants to Maria to produce and 
present traditoinal Wayang Kulit as well as create performances and residencies. 
Maria is the co-director of Bali Et Beyond, a performing arts company inspired 
by Indonesia that features traditional gamelan music and shadow play and is 
considered one of the most innovative and successful ensembles of its kind. 
Erin McCoy (Gender Musician) 
Erin McCoy is one of the founding members of the MIT Balinese gamelan 
ensemble Galak Tika. She Has studied gamelan music and gender wayang since 
1993 with internationally respected musician and composter Evan Ziporyn, 
with whom she founded G'nder Club, a gender ensmeble dedicated to the study 
and perfromance of this intricate and enchanting repetoire. She has performed 
traditional and new gender repetoire and currently works at Berklee College of 
Music as a Financial Systems Manager. 
Brita Heimarck (Gender Musician) 
Dr. Brita Heimarck is Associate Professor in the Boston University School of 
Music and teaches Balinese music as well as ethnomusicology and world music 
rses on both the undergraduate and graduate levels. She first traveled to 
. . · in 1985 on a Fulbright Scholarship to study Balinese music. Her book, 
Balinese Discourses on Music and Modernization: Village Voices and Urban Views was 
published by Routledge in 2003. Brita spent over three years in Bali studying 
shadow play music with the most renowned master of this tradition, Bapak 1 
Wayan Loceng. Her edition of Balinese shadow play music is forthcoming from 
A-R Editions. 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communi h) of alumni, faculhj, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston Universitt;. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumni/giving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year•: 
$100,000 and above Lucy Chapman Kalman W. Zabarsky and Kerry 
Anonymous Aram V. Chobanian Loughman 
Surdna Foundation Jacques Cohen Avedis Zildjian Company 
Columbia University 
$25,000 to $99,999 Frank A. D' Accone $500 to $999 
SungEun Han-Andersen Bette Davis Foundation, Inc. Curtis and Lorraine Anastasio 
Doris S. Kitchen Ann B. Dickson Avon Products Foundation, Inc. 
National Endowment for the Arts Robert and Alberta Dodson Bank of America 
Mary A. Milano-Picardi Richard W. Ekdahl Fred A. Bronstein 
Jane and Neil Pappalardo Peter Eliopoulos Salvatore and Lisa Cania 
John R. Silber Marie V. F alabella Kimberly Cheiken 
The Estate of Lindagrace Stephens Judith M. Flynn Beth S. Chen 
The C. George Van Kampen French American Cultural Exchange Dennis A. Clements 
Foundation Wilbur and Lorraine Fullbright Terrence J. Connell 
Virginia E. Withey Michael Goldenberg Debbie Crowell 
Jodi L. Hagen Edna L. Davis 
$10,000 to $24,999 Richard L. Hirsch Nancy K. Dimsdale 
John A. Carey Phyllis E. and Robert J. Hoffman Suzanne R. Dworsky 
Clovelly Charitable Trust LetitiaJ. Hom Teresa and Don Epperson 
Montgomery Symphony Association Joan F. Horton R. T. Finney 
Nina C. Tassler and Gerald S. Levine Lindsey V. Humes David E. Franasiak 
Benjamin Juarez and Marisa Canales Haim Frankel 
$5,000 to $9,999 Ellen B. Kazis-Walker Deborah Grausman 
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Band Eli Lilly and Company Foundation Donald Haller 
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Edward J. FitzPatrick Walt C. Meissner Richard A. Hobbs 
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The ASCAP Foundation Marvin Y. Schofer Joy L. Mcintyre 
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Anthony J. Barbuto Amy A. Shemin Elizabeth Narbonne 
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*71ris list reflects donations made between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors visit www. 
bu.edulcfalalumnilgiving-back. If yam name has been omitted from this list, please contact us so that we can correct our 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
sTRINGS 
Steven Ansell viola • 
Ed win Barker double bass• 
Cathy Basrak viola 
Lynn Chang violin 
Daniel Dona viola, pedagog~; 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Ed ward Gazouleas viola 
Marc Johnson cello 
Bayla Keyes violin • 
Alexander Lecarme cello 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin "' 
Malcolm Lowe violin 
Dana Mazurkevich violiu 
Yuri Mazurkevich violhz "' 
Mizuno violiu 
. uratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Ed rich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman To ten berg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violi11 • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet * 
John Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clari11et 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Mark McEwen oboe 
Richard Menaul hom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostlingflute 
Andrew Price Oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske horn • 
Robert Sheena 
English hom 
Thomas Siders trumpet 
Ethan Sloane clarinet"' 
Jason Snider hom 
Samuel Solomon 
perC1tssi01l 
James Sommerville hom 
Linda Toote flute • 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda )iorle-Nagy 
Michael Lewin 
Sergey Schepkin 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Sharon Daniels • 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (t~eater) 
Bonnie Pomfret 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production a11d Performallce 
Michael Culler, Head Recordi11g Engineer 
Diane McLean, Stage Ma11ager 
Shane McMahon, Recordi11g Engineer 
Dawson II, Scheduli11g and Programs Coordinator 
SSa1 Librarian 
I\li. rtin Snow, Keyboard Tech11ician mzd Restoratio11 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofTizeatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Uddelllute 
Martin Pearlman 
Baroque ensembles • 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Aaron Sheehan HP voice 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe* 
Victor Coelho • 
Steven Cornelius • 
Sean Gallagher 
Brita Heimarck * 
Lewis Lockwood 
Thomas Peattie"' 
Joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Patrick Wood Uribe• 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
David Kopp• . 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
John Wallace • 
Steven Weigt • 
Jason Yust • 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau "' 
Andre de Quadros • 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
RonKos,.. 
Warren Levenson 
Roger Mantie • 
Brian Michaud 
Richard Nangle 
Sandra Nicolucci * 
CONDUCTING 
David Hoose * 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
jameson Marvin, choral lit. 
John Page, guest 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
jim Petosa 
Betsy Polatin 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Educatio11 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Applied Sh1dies a11d Perfomzance 
Ann Howard Jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistmzt Director for Admissions and 
Stude11t Affairs 
John Wallace, Director U11dergraduate Studies 

